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THE DEATH-WARRANT— MARY, QUEEN OF SCOTS. 

{Fioniispiece.) 

C. PiLOTY, Painter. D. Raab, Engraver. 




HARLES PILOTY stands at the head of the mo- 
dern school of realistic painters in Germany, a 
school in which he is supported by many eminent 
artists, among whom may be named Max, Lie- 
zenmayer, Folingsby, Baumgarter, Wagner, &c. 
He was born at Munich in 1824, where also he 
commenced his studies, chiefly under the super- 
intendence of Charles Schorn. One of his earliest works was 
* The Astrologer Seni contemplating the Dead Body of Wallen- 
stein after his Assassination,* now in the Pinakothek at Munich, a 
work distinguished by mastery of execution and power over ma- 
terials. Another important picture of a somewhat later date, if 
we remember aright, is ' A Scene before the Commencement of 
the Battle of Prague.' To the English International Exhibition 
of 1862 Piloty sent his * Nero after the Burning of Rome,' a grand 
and thrilling composition of life-size figures, wherein is promi- 
nently seen the fiend-like form of the Emperor, crowned with a 
rose-wreath, stalking majestically in almost the centre of the pic- 
ture, surrounded by a crowd of his friends and parasites, and by 
slaves and torch-bearers. 

In a well-known subject of British history Piloty has found a 
theme for his broad and effective pencil. On the 6th of February, 
1587, the Earl of Shrewsbury, who for more than sixteen years 
had Mary under his charge at one or other of his country resi- 
dences, arrived at Fotheringay Castle, Northamptonshire, accom- 
panied by the Earl of Kent ; the two nobles, bearing the warrant 
signed by Queen Elizabeth, informed Mary that she must prepare 
for death the next morning : this is the point of the composition. 
The unhappy Queen of Scots received, we are told, the message 
with the utmost composure, though, on the impulse of the com- 
munication—one, however, she had long looked for — the breviary 
she had been reading drops from her hands. She remains quietly 
on her seat, with closed eyes, as if meditating for a few moments 
on the fearful ordeal awaiting her, while her faithful attendants 
hear the intelligence with overwhelming sorrow. Shrewsbury and 
Kent, the sheriff of the county who bears the warrant, and Sir A. 
Melville, it may be presumed, long Mary's Master of the House- 
hold, make up the group of male figures on the left of this most 
effective composition, the right being occupied by the unfortunate 
Queen and her attendants. 



WEAVING THE MAY CORONET. 
L. PoHLE, Painter. Th. Langer, Engraver, 

This is the production of a German painter. It may not be a 
novel theme in pictorial Art, but the idea is very agreeably worked 
out, and with much feeling for the graceful in Nature. Seated on 
a moss-covered stone beside a stream, and surrounded by a mass 



of luxuriously growing dock-leaves and wild plants, a comely young 
girl is fitting on a coronet of flowers she has woven, and is, as it 
seems, surveying herself in the water, which she makes her look- 
ing-glass. She is possibly anticipating being elected by her young 
companions " Queen of the May " — 

" For I'm to be Queen o' the May, mother, I'm to be Queen o' the May ;" 

and she is making her toilette for the occasion with the flowers 
culled frona wood, field, and hedge, rather than the cultivated 
growth of the garden. 

The picture is a pleasing example of that naturalistic style of 
Art which has within the last few years penetrated into, and dif- 
fused itself over, the German school of painting, even to the works 
of the most eminent of her artists. The figure is carefully drawn, 
well modelled, and picturesquely posed : a soft, misty light is cast 
over, and renders somewhat obscure, the background of the pic- 
ture, bringing the figure into sufficient relief, which is heightened 
by the gleams of sunshine in the upper portiojis of her person and 
dress. The lights are, perhaps, too much scattered over the fore- 
ground objects to give that repose suggested by the subject and 
the locality, but these objects are well selected, and introduced with 
much freedom of arrangement. 



LA REVERIE. 
J. AuBERT, Painter. Thibault, Engraver. 

In the Art Journal for September in the current year will be 
found an engraving from a picture, 'The Broken Thread,' by M. 
Aubert, the author of * La Reverie,' and at the same time we gave 
as much information about the painter as we could ascertain con- 
cerning him. Both pictures give evidence that he borrows his 
conceptions from classic history, or rather that they are formed on 
the model of the subjects of ancient Art. Without attempting to 
institute a comparison between the two figures in these respective 
compositions, we give the preference, both for personal beauty and 
for general elegance of form, to the one here engraved, though the 
face has assumed an expression suggestive of thoughts more allied 
with sadness than with pleasure. It would not be a forced idea to 
imagine that this is a maiden who has wandered pensively down 
to the seashore of one of the isles of ancient Greece, and is rest- 
ing herself abstractedly on a mass of rock covered with seaweed, 
while she recalls scenes of past enjoyment, or mourns over the 
absence of some loved one called away, it may be, to join the hosts 
of Greece in avenging the abduction of Helen by Paris of Troy. 
But whatever the especial w^/-?/" the painter may have had in his 
design — if, indeed, he had any beyond that of transferring to his 
canvas an attractive model, notwithstanding its expression of me- 
lancholy — he has succeeded in presenting a female figure the upper 
portion of which leaves little to be desired ; but it suffers as a whole 
from the inelegant attitude in which the lower limbs are placed. 
Still, M. Aubert must not be classed with that section of the mo- 
dern school of French painters who sacrifice modesty at the altar 
of sensation, or, more correctly speaking, sensualism. 



SOME PICTURES AT THE LOAN EXHIBITION. 



O persons used to the picturesque and suggestive 
works of Fortuny, the portrait of a Spanish lady 
will come as a surprise. The subtle, the pecu- 
liar, and what are commonly called the " artistic " 
qualities of the pictures by this painter, have 
always been predominant. But here is a work 
of the size of life, where not only the striking 
individual characteristics are given, but the large general forms also 
are modelled and developed. There has always been a question 
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among a certain set of artists whether Fortuny were capable of 
drawing on a large scale, since all his pictures have been small ; 
and we confess we think this painting has no special excellence on 
account of its size. 

A lovely Spanish woman, youn^f, and with a face full of dreamy 
passion, is depicted with her small nose, her shadowed eyes, and 
her sensitive mouth, set in the fair but not pale skin so usual in 
Spain, and this face is crowned by a mass of frizzed and braided 
black hair. The woman is dressed in black satin, and the big 
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